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Dual exhibition a unique mix

What is striking about the dual exhibition at the Willlam Merrill Gallery of mixed meadia paintings
by Paul Ecke and clay sculptures by Cybele Rowe is that each artist creates a distinct artistic statement
like no other.

In his current body of art, Ecke works with the concept of fractals, a term for geometric patterns
that is frequently used in computer modeling. It means that a complex three-dimensional form with
its irregular shapes and surfaces can be broken down (fractured) into smaller and smaller parts until
one arrives at both a classic geometric form as well as patterns found within the larger form.

Using canwvas, acrylic, mixed media, oil paint and glazes, Ecke builds layer upon layer, as much as

20 layers. He adds to the surface and sands it away, repeating the process of adding and subtracting
as he forms a thickly textured overall ground of nonfigurative patterns, small grid-like areas in horizontal
rows. At times a painting is about gradation of a color and the shapes that seem to rise to the surface
from layers below. In other paintings, it is the pulsation of each of the figures that emits a rhythmical
beat; and because each small figure is within the family of its right and left neighbor, there is a sense
of unity without repetition. Ecke says that this give and take of shapes, placed equally in horizontal
and vertical rows is symbolic of the dialogue of human interaction and the endless conversations

go on in life. In “Fractal No. 19: Serenade to the Sky” lines of minute swirls float in a blue ground
and appear like ancient markings or reflections of nature on a lake. Thus, Ecke is not concerned with
a scientific interpretation of fractals per se. Rather, he transforms the concept of three-dimensional
fractals into two-dimensional images by breaking the larger into an assortment of smaller patterns
yet maintaining the sense of whole.

While Ecke is dedisive about his execution, planning the grids and patterns, Rowe builds huge coil

clay pots and sculpts intuitively, allowing the material and her state of mind to determine the outcome,
A coil pot is created by shaping a long snake-like piece of clay and wrapping it in a circular direction
forming a pot shape. Rowe, howewver, manipulates the coils to become majestic eylindrical constructs
that stand erect, or squat smaller figures. In both cases, they are hollow, fired at a low heat, and

glazed in the most magical ways. A tall form may resemble a fish or an elongated jar, or an abstract form.
These she covers in colorful patterns and glazes giving each an individual elegance. Rowe's sculpture
grows out of her life story. She creates feminine sculpture, fluid and curvaceous, reflecting the many
events of her life at different stages. When she was pregnant the vessels took on a sense of fertility

and became voluptuous nude women with their history drawn and written on their bodies. When

her babies were each born, they became big, raw shell-like husks that expressed her desire to nurture.
The tall vessels are about 5 to 6 feet and have a commanding presence, not imposing, but welcoming
and joyous. Rowe, who comes from Australia, has been influenced by the tribal imagery of

Aboriginal art. Her art has a raw truthfulness, a timeless quality that transcends cultures. In addition,
Rowe was an Olympic gymnast and her sense of balance and exuberance is always evident in her art,
Her sculptures have been shown in noted venues such as the Smithsonian Institute and the Kennedy
Center and have been purchased by Halle Berry and Will Smith.

The William Merrill Gallery is at 611 5. Coast Highway. Information: (949) 464-0067.

A work from abstract painter Paul Ecke, part of the exhibition "Conversation of the Eternal”
featured at the William Merrill Gallery through March 2006.



